


Thank you

Jon’s thanks
Thanking the community: I have estimated that the hours 
put into this play, over the past two years, has been in the 
region of 45,000 hours, or 5,625 working days. It’s not 
possible to thank everyone adequately; one just hopes 
that they all found the rewards in giving their time, talents 
and energy. One would like to thank everyone equally for 
contributing to what has truthfully been a collaborative 
community effort, which I do wholeheartedly. I also need to 
thank specific people without whom it wouldn’t have either 
happened or been the success we hope it proves to be. 
Caroline Tully, this was your idea and you tenaciously plugged 
Hartfield as a contender for a community play for what has 
seemed like years and every step of the way you’ve been a 
mainstay of support. The many who served on the Steering 
Committee and supported numerous events, contributing 
to a whole plethora of activities, huge thanks. Jonathan the 
‘Squire’, you brought a calm manner and common sense and 
quelled many a panic, thanks. Big Jim Lusted, I can’t tell you 
how much your spirit, knowledge and love for Hartfield has 
meant to me, you are true community man; I treasure our 
friendship. All the Researchers, what great material you all 
gave me, chief among you Mike Parcell, whose house and 
head is a gold mine of information. This play simply wouldn’t 
have existed without you. The Storyfest team and all their 
supporters, what a brilliant success you achieved, despite 
the weather the Children’s Book Festival was an outstanding 
achievement you have given the village a real legacy. 
Thanking my Team: Alison MacKenzie and Fiona Brown, 
long term friends who stepped in as Assistant Directors and 
have given unfaltering work for nothing more than love, thank 
you both – you’ve been a brilliant support. The Design Team, 
Laura Stanfield and April Trezies, teaming up again after 
East Grinstead – are you mad? Well, if that’s what it took to 
work with me again I’m grateful. You’ve done the impossible 
again and ensured that the design workshop was the best 
club in town, thank you, thank you. Mark Broad, the lovely 
Musical Director, you simply emanated joy and enthused us 
all from start to finish. Thank you for building confidence. 
Charlie Batchelor, you befriended everyone, were the great 
hostess at rehearsals and kept the cast informed and happy, 
big thanks. Emily and Esther, you stepped into the task of 
stage management with calmness, common sense and 
imagination, thank you. And then there is Liz Carter, lovely 
Liz who has worked tirelessly for two years on Hartfield and 
everything else Claque. You have been the foundation and 
rock of this project and have supported and protected me 
unfailingly, a simple thank you feels so inadequate.  
We would like to thank the Rector, Churchwardens and 
PCCs of St Mary’s Church and Holy Trinity for welcoming 
us and for all your patience and generosity.

Laura’s thanks
We couldn’t have done this without the kind donations made 
by the following people: Rose Moore, for endless amazing 
fabrics, haberdashery and original items of period clothing; 
Caroline Tully who, possibly to her husband’s relief, has 
been slowly emptying her house with things for the play; 
Margaret for the loan of her beautiful cape; Bernard and Julie 
Madden for fabrics and suiting; Alison MacKenzie for oodles 
of costumes, fabrics (and coffee) Brenda for hats and fabrics. 
I would especially like to thank the following: Guy Prebble 
for taking my initial ideas for ‘The Boy with the Cart’ and 
creating the most incredible set of hand painted costumes; 
Maire Taylor (Tigger) for her unending cheerfulness and 
hard work, no matter what task we put her way; John Kemp 
for his willingness to take on the carpentry work and to such 
a professional standard. Linda and Derek Pawson for so 
many things, it’s been so nice to work with you both again; 
Linda Medhurst for keeping us smiling, emotional support 
(and once or twice we even got her sewing). To the amazing 
production team, I would like to say a big thank you, for their 
constant support, patience, generosity and for the ability to 
make me laugh until my sides hurt. It’s been so much fun. 
It’s hard to write enough words to say how many thanks 
we need to give Caroline and David Tully. All I can say is 
we really couldn’t have done it without you. We have been 
amazed by the contributions made by people in Hartfield. 
Many apologies to anyone who I have missed. And many, 
many thanks for all the CAKE.

Mark’s thanks 
I would especially like to thank: St Mary’s Church Bellringers, 
members of Hartfield Singers, Howard Jones, Dan Keen, 
Maddie Broad, Anita Broad, Paul Fulton, The Anchor Inn, 
and Jane Downes

Thanks to the following local businesses
Ray Pothecary for donating space at Tye Farm for workshops 
and storage Gavin and all at Mid Sussex Timber for the 
donation of materials and all their help Mansell McTaggart 
for road signs to help promote the play St Michael’s Primary 
School, Withyham and to Mark and Katie Osborne for 
opening the hall to us on a Sunday Jim Lusted for the play 
box office The Anchor Inn for donating their back bar for 
meeting space Hartfield Village Stores for selling play tickets, 
as well as Bramble Corner, Forest Row Friends Storage and 
Removals, Forest Row Hire-A-Loo, Lingfield The Swan, 
Forest Row for inviting us to sell tickets in the pub Veasey 
& Sons Fishmongers, Forest Row YT93 Performing Arts 
Academy for the loan of their costume rails.

We always worry that we may have forgotten to thank some people, but it is inevitable that in a project this size 
we will have. To all those we’ve missed, who gave of their time, a deeply felt thank you.



Director and Writer’s Note

1

My early experiences of community plays were among the small rural 
villages of Cornwall, Somerset and Dorset.  I then moved into an urban 
world and large scale projects. You may not view Parallel Lives as a 
small play but in relative terms it is, even though we expected to get 
a cast of fifty and ended up with ninety; even though it’s also been 
incredibly demanding on the two full time members of the design 
team, supplying costumes equal to a large scale project, with a quarter 
of the staff and half the budget. They were fortunate that Hartfield 
offered many willing, capable hands but they have to be congratulated 
for doing such an extraordinary job, one that most people would have 
buckled under. Anyway, I was saying, I started out doing community 
plays in small villages. I have always asserted that community plays 
were made for rural communities; firstly the projects have a more 
profound, long-term influence simply because such a large proportion 
of the population is directly involved in them. If one percent of a town 
participates (and that would be huge) twenty percent could be involved 
in a village. There’s barely a household who doesn’t know someone 
who’s directly involved.  But what I find most exciting about the village 
play is how personal and intimate they feel. 

I walked out of the church after a rehearsal the other evening and became very aware of the graves and 
the thousands of people lying there; I heard myself saying to them “I hope we’re doing right by you”. Every 
character in this play was a real person; many of them will be buried here in St Mary’s or at Holy Trinity in 
Coleman’s Hatch. I can’t begin to tell you how much that matters, not just to me, but to all of us involved.  
Every member of the cast, however small their part, is carrying a torch for the person they are playing. When 
you are involved in a play about such a small place you develop an enormous respect for its history and feel 
a weight of responsibility to the people you are playing. I know this feeling won’t go away after the play; it’s 
something to do with the sensation of communion that you now belong to a new extended family.

We have just celebrated the Jubilee and I was reminded that Everest was climbed on the day of the Coronation 
sixty years ago. I paraphrase but Edmund Hillary said of that experience that he could do without the danger 
of mountaineering but that the camaraderie of working with people who gave absolutely all of themselves to 
an endeavour was overwhelming.  He may have been speaking of the experience we’ve had here. Thanks to 
everyone who gave themselves to this. 

A word about staging and viewing the play:
We are trying some new things out with this production. First, the setting of the church is greater than any 
set you’d find in the West End so we decided not to compete but to compliment the space and the changing 
natural light. We are keeping light everywhere not just on the performance areas.  This means that the 
audience is seen and is as present as the actors; the hope is that you feel more like guests than spectators 
and that this is as much your event as ours. Normally in a promenade play scenes happen on one stage and 
then another but here single scenes will happen on multiple stages. This puts the audience inside the room 
with the characters, not on the outside looking in. The temptation as a promenade in the audience is to find 
a spot and stay in it, but I’d advise you to move around, not only if a pillar restricts your view, but to see 
what things look like from different viewpoints. There are opportunities to join in, no one will force you but 
I simply invite you to if you want.   

Dedication
This is unquestionably Hartfield’s play but as one writes other aspects of life intrude. My perspectives changed 
between writing the first word and the last. In late December last year, between Christmas and New Year, we 
lost a wonderful friend. I say ‘we’ because John was known and loved by many people involved in this project. 
Among his many attributes was his capacity to embrace life and everyone he met. His death introduced a strong 
theme into this play, the fragility of life and by necessity the need to live it fully while we still have it. So I dedicate 
this play not just to Hartfield, as is right, but to John. 
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Steering Group
Caroline Tully (Chairman)
Jonathan Squire (Treasurer)
Wendy MacKenzie (Secretary)
Buff Baughan (Storyfest)
Alison Beck (Minutes)
Nancy Holmes (Parish Council)
Kir Horner (Sponsorship)
Dave Jinks (Promotion)
Penny Lamb (PR)
Jim Lusted (Research)
Linda Medhurst (Photography)
Sally Paynter (Storyfest)
Emma Stillwell (Storyfest)
Victoria Storey (Funding)
Tam Weaver (Storyfest)

Sponsors 
Arts Council England 
Wealden District Council 
Hartfield Parish Council 
The Ernest Cook Trust 
Tully De’Ath 
Wych Cross Nurseries

Partners 
Ballard and Shortall
Caroline Westoll – Nutritional Therapist
Centrefocus Adventures
EMS
Rydon
Valley Builders
Jim Cooper Farriers Ltd 
J.K. Construction 
 Carpentry and Joinery Services 01892 770433
The Haywaggon Inn 01892 770252
Perryhill Nurseries 01892 770377
Verdant Solutions 
 Environmental Engineering 01892 770470

Friends and supporters
Val Ball
Fiona Brown
Carol Dawkins
Denise Goldsmith
John Harries
Lorna Harris
Jim Hollins
Carole Howkins
Chrissie Jackson
Diana Jones
Claire Lloyd
Jessica Lonsdale
Barbara Leeney
Olga Leeney
Tim Leeney
Louise Maloney
Harriet Pitman
June Ridley
Mike Ridley
Fiona Storrs
Richard Sylvester
Nicky Squire
David Tully
Margaret Williams

Research team
Jim Lusted (Chairman)
Louise Maloney (Secretary)
Mike Parcell (Archives)
Victoria Storey (Interviewer)
Caroline Tully (Transcriber)
Alison MacKenzie (Researcher)
Daphne & Peter Booker
Ian Burns
Kay Booker (Interview)
Joan Cornford
John Cope
Alice Crittenden’s family
Trevor & Janet Everest 
Sheilah Fenton 
Shirley Harrison
Mary Hatton (Interview)
Nancy & David Hill (Interview)  
Bernard & Julie Madden
Rosemary Marshall
Laura Medhurst
Tom Mitchell
Joyce Shelley

Steering Group
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Even before you start researching Hartfield for a story, A.A. Milne has to feel like an obvious one. So I 
read four biographies. Some facts then came in from left field; the poets W.B. Yeats and Ezra Pound lived 
in Coleman’s Hatch over three winters where they developed modernism in poetry. I started reading their 
biographies, letters and works. Then someone said to me “but they are all outsiders” and I began to think 
that, interesting though these figures are, if I wrote about them I wouldn’t be writing about the village. I 
started again but the idea of ‘outsider’ stuck.

I was still very uncertain what the play would be about when we had our 
public launch of the play. Jim Lusted stood tall at the back of the room, looked 
around and asked, “How many people here actually come from Hartfield?” 
Hands went up, “No” he said, “How many people are Hartfield born?” The 
hands went down. I think the question shocked some people but he was asking 
a very pertinent and important question. I pointed out that if this was an issue, 
perhaps the play was an opportunity to involve everyone. I asked Jim after 
the meeting how long it took to become a Hartfield person and he said some 
wouldn’t consider you ‘Hartfield’ till you had three generations in the graveyard. 
This concept of membership to a community based on time is not unique to 
Hartfield. I’ve encountered it in every rural village I’ve worked in over the past 
thirty years. In Evershot, Somerset, a farmer who was second generation said 
“I’m not accepted yet boy, joining Evershot is harder than getting into Eton”.

I believe the majority of people living in rural villages fall into two categories: 
those who feel they belong and those who want to belong; and all too often 
the two groups live parallel lives. With the help of my researchers, we started 
looking for stories that might reflect this idea of parallel lives. I found the story I 
wanted in Mike Parcell’s cellar. His house is a gold mine of local history. Mike had 
answers for everything, and if he didn’t have it to hand he was vigilant in finding 
out, trawling through his own records or the Lewes archives. The story we 
found of John McAndrew, like all good stories, concerned an unsolved puzzle: 
why did he build a church in Coleman’s Hatch? He was a churchwarden at St 
Mary’s and served under Rev Beckles for six years before he built Holy Trinity. 
I think you can be pretty sure it was part of the local resistance to Anglo-
Catholicism but why do none of the vestry minutes refer to the schism it must 
have caused? And why did he tolerate Rev Beckles for so long if he didn’t like the 
order of service?  The reasons I give in the play are pure fantasy but I suspect and 
would like to think he “built the church for the simplest of reasons”, as an act of 

kindness so local people could pray in the traditional way they preferred. 

Every character in the play is a real person. What I can’t know is how they felt or thought or spoke. So much has to 
be imagined. What I hope the story we have created says is that it’s what we give that makes a home, not just how 
long you’ve lived in it. I believe that the more you know about a place, the more you treasure it. If the play gives 
everyone who lives here or passes through, a sense of connection then it will have done something worthwhile. 

Thanks to all of you who gave your knowledge, experience, time and energy to the research.

Research and Writing
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Annie McAndrew’s window 
Holy Trinity, Coleman’s Hatch



Some of the Stories behind the Play

“Them up there and us living here” Parallel Lives, Scene 23

It is Friday 16th October 1987, the night of the worst storm in living memory which was to leave a trail of 
devastation across the south of England. At least 18 people were to die that night, and hundreds be injured; 
buildings would just disappear in the face of the onslaught, power supplies fail, and vast tracts of woodland 
be flattened. Meanwhile two elderly women, former kitchen maid Alice Tarney and former debutante Sadie 
Talbot, are tucked up in a giant bed, reminiscing with Alice’s daughter Kathleen, granddaughter Mary and 
great-granddaughter Jess. 

So begins our play.

Sadie Talbot (1888-1993) was a formidable woman: born  
in1888, the daughter of an American dental surgeon, she 
was one of the first girls to be educated at Bedales School in 
Hampshire. In 1917 she joined the First Aid Nursing Yeomanry 
(FANY), and crossed the channel to serve as a driver with the 
Canadian Army Service Corps in France and Belgium. In May 
1918 she won the Military Medal for her coolness and courage 
in collecting wounded men from an advanced dressing station 
near St Omer while under bombardment for five hours. She 
and four other women drove throughout the air raids. For that 
night’s work sixteen Military Medals and two Croix de guerre 
were awarded to the FANY and Voluntary Aid Detachments 
crews “for gallantry and conspicuous devotion to duty, when an 
ammunition dump had been set on fire by enemy bombs and the 
only available ambulance for the removal of wounded had been 
destroyed… [Their] conduct throughout was splendid”. (London 
Gazette, 8 July 1918) 

Sadie came to Hartfield in 1922, following the death of her first husband, Herbert Marriott, and built 
Thrushling on Cotchford Lane, just up the road from A.A. Milne. She was to marry her second husband, 
Charles Talbot, son of a local Congregational Minister, in 1948. Sadie’s only sister, Phoebe, and her family, 
often visited. Phoebe’s daughter, now 92, remembers playing with Christopher Robin Milne, and also that 
she had the honour of appearing as Winnie the Pooh, complete with honey-pot, in his father’s 1929 Pageant 
(directed by Mrs Hambro)… Sadie’s great-great-nephew recalls that in later life Sadie (’Auntie Da’) was often 
to be seen sporting a green eye-shade. On her 95th birthday, her one regret was that she could no longer 
drive fast cars. What a character she must have been! We are delighted that members of Sadie’s family will 
be coming to the play and thank them for allowing us to use the family photo of her in the 1920s.

Sadie’s life-long friend Alice Tarney is based on John McAndrew’s kitchen maid at Holly Hill, and represents all 
those so-called ‘ordinary’ people without whom the lives of ‘them up there’ just wouldn’t function.

Alice recalls her life at Holly Hill and her employer’s involvement in the building of Holy Trinity Church in 
Coleman’s Hatch. Retired merchant John McAndrew, 47, had bought the 184 acre estate in 1886, knocked the 
existing house down and build a new one a few yards to the east. He threw himself into village and church 
life, serving on the Parish and County Councils, and as a Magistrate, as well as a churchwarden at St Mary’s 
from 1889, donating choir stalls, altar rails (now replaced) and the tiled pavement in the Chancel, as well as 
the two stained glass windows on either side of the South door.
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Following the untimely death in 1905, at the age 
of 53, of the then Rector, Richard Formby, the 
Rev. William Augustus Beckles was appointed. 
Born in Trinidad, and the son of a former Bishop 
of Sierra Leone, his previous parish had been 
the Anglo-Catholic St Barnabas in Bexhill and 
he introduced many ‘high-church’ practices at 
St Mary’s – among them, one would presume, 
incense and bells during the service, flowers and 
candles on the altar, vestments, a robed choir, 
and chanting. This caused much controversy 
and eventually, and somehow, John McAndrew 
persuaded the Bishop of Chichester to allow a 
new church to be built on land at Paternoster 

Wood. On 7th August 1912, the foundation stone was laid. The Rev. John Lockhart Ogle, former Head of a 
Prep School in Winchester, and a Curate of Hartfield since 1897, was appointed vicar of the new Parish. 

John McAndrew died on 2nd July 1925 and his house and its contents were put up for sale – to be bought 
by James Owen and his wife Enid of Brockworth on the Edenbridge Road.. 

Meanwhile the Women’s Suffrage movement was in full flood – we imagine that Sadie would have been 
involved, and she tells us the stories of Kitty Marion and Kate Harvey. Kitty was born Katherine Schaefer 
in Germany and adopted the name Kitty Marion, developing a modest but successful career in provincial 
touring theatre as a singer and dancer in musical comedy and pantomime. The sexual vulnerability of women 
in the theatre was one of the factors that drove her into suffrage militancy in 1908. She was arrested 
numerous times and force-fed 232 times while in prison. Kate Harvey was founding head of the Brackenhill 
Open Air Home School here in Hartfield: she was a lesbian and another radical suffragette, and in 1913 went 
to prison for refusing to pay the newly introduced National Insurance tax on servants’ wages. She was also a 
physiotherapist – a professional woman in a man’s world. And she was totally deaf. 

Forward to 1937, and the 25th anniversary of Holy Trinity Church: also living in the vicinity at the time, were 
the newly-married Christopher Fry and his wife Phyllis. Together with T.S. Eliot, Fry was to develop a modern 
form of verse drama, his best known being The Lady’s not for Burning. He also founded the Tunbridge Wells 
Repertory Theatre in 1932 and ran it for three years. When commissioned by the Rev. Causon, the then vicar 
of Holy Trinity, Coleman’s Hatch, to write a play celebrating the anniversary, he chose the Sussex legend of 
St Cuthman and the building of the church at Steyning. Mr and Mrs Owen offered Holly Hill gardens as the 
venue. Several current residents of Hartfield remember their parents and grandparents taking part in The 
Boy with a Cart, and Alice and Sadie and their families would surely have been involved. 

Another local literary celebrity was poet Dorothy Wellesley. She had separated from her diplomat husband 
Lord Gerald Wellesley, third son of the 4th Duke of Wellington, in the early 1920s, and in 1928 bought 
Penns-in-the-Rocks in Withyham, apparently on the recommendation of her close friend and lover, Vita 
Sackville-West. She was to live there until her death in 1956. Her husband became Duke of Wellington, and 
she, Duchess, in 1943. She was the author of more than ten books of poetry, and W.B. Yeats was a great 
admirer of her work, regarding her as ‘one of the greatest writers of the twentieth century’. He asked to be 
introduced to her in 1935, and from that year until his death in 1939, was a frequent visitor at Penns – he 
must surely have remembered the three winters he and Ezra Pound had spent at nearby Stone Cottage in 
1911-1913.

Alison MacKenzie



ACT ONE

Hartfield Ghosts

GEORGE NOYES: “We’re all walking in the foot-
steps of those who went before.” 

Meeting Alice & Sadie 1987

ALICE: “Do you remember The Boy with the Cart, 
how excited we were?”

An Idea for a Play 1937

JOHN CHAPMAN: “Hey George, that young chap 
at the mill, isn’t he some kind of producer?”

Holly Hill 1911

ALICE: “Remember Holly Hill Kathleen, where I 
used to work?  
KATHLEEN: ”And we used to trespass.” 

Sadie’s World 1911

ALICE: “Sadie was what you might call ‘modern’, 
very upper class.”

Alice’s World 1911

ALICE: “You had to do as you were told and you 
had to know your place.”

Parallel Lives 1937 and 1911

ALICE: “Mr. Mc Andrew never took time to come 
down and meet people. Not like Mr Fry.”

The Night that Changed Everything 1911

GEORGE NOYES:  “This moment is the brink; 
which way to jump?”   

It’s Time to Make a Difference 1911

IDINA: “We’ve made a decision, haven’t we Sadie – 
we want to do something to make a difference.”

The Horticultural Show 1937

FRY: “The man who built a church. Maybe there’s 
something there after all.” 

INTERVAL

ACT TWO

The Boy with the Cart Rehearsal 1938

FRY: “Lovely.”

Mixing 1912

MARY: “A new spring in his step, that’s wonderful.”  
ALICE: “Some didn’t think so.”

The Suffrage Showdown 1912

MARIE CORBETT: “No Kitty we must not indulge 
them. We’ll move in procession.”

Family Showdown 1912

CLARA COX: “For heaven’s sake John, stick to your 
own kind.”

Cuthman’s Journey – The Boy with the Cart 1938

CUTHMAN: “I shall build my answer in plank and 
brick.”  

A Step too Far 1912

JUDGE: “It is my intent to put a stop to these 
suffrage outrages.”

What Happened to Sadie 1914-18

SADIE: “We have a right to serve, just as much as 
we have a right to vote.”

Let there be a church 1913 and 1938

CUTHMAN: “I’ve come to build a church.”

The Final Act 

HARTFIELD COMMUNITY: “Life’s too short in 
measure; it’s gone in the blink of an eye.” 

PARALLEL LIVES
Scenes & Quotes
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Cast

The Bed, 1987
Imogen Card Jess Tarney 
Nicky Stephenson Jess Tarney
Lyn Gann Kathleen Tarney
Diana Whitmore Elder Sadie
Margaret Williams Elder Alice
Alison MacKenzie Stand-in for Elder Alice & 

Elder Sadie

High Society 1938
Sarah Charlton  Sadie Bonnell, 1938 
Victoria Storey Sadie Bonnell, 1938
John Cope A.A.Milne 
Patrick Crawford W.B. Yeats
Xavier Curry W.B. Yeats
John Harries Major Owen
Alison MacKenzie Lady Dorothy Wellesley 
Anna Morris Mrs Owen  
Geraldine Ormonde Mrs Owen
Giles Sinclair Ezra Pound 
Victoria Storey Phyllis Fry
William Woodward Christopher Fry 

The Villagers, 1938
Juliet Cumpatescu Lizzie Hudson
Claire des Forges Gwen Chapman
Martin Donner Rev Ogle 
 Announcer
David Jinks Rev Causon
 Snake Charmer
Charles Johnson Frank Hill 
Isabelle Kavanagh Lizzie Hudon’s sister
Maddie Smith Lucy Hudson
Nicky Stephenson Becky Hudson
Stella Lewis-Barclay Young Lizzie Hudson
Jessica Smith Young Lizzie Hudson 
Rose Moore Mrs Hambro
Julie Withers Alice Tarney, 1938

The Boy with the Cart Players, 1938
Hajir Azad Cuthman
David Jinks Farmer and Mower
Charles Johnson Mower, Son-in-Law
Jim Lusted Mower
Angus Newell Tawm
April Trezies Cuthman’s Mother
Chorus Sarah Charlton 

Juliet Cumpatescu 
John Harries 
Anna Morris 
Nicky Stephenson 
Jessika Storey 
Victoria Storey 
Julie Withers

The Suffragists, 1911–1913
Mikey Argy Helen Hoare 
Hananja Brice Cicely Fisher 
Nicky Davey Clara Giveen 
Diana Jones Mrs Elliot
Hilary Reid Lady Fox Pitt 
Mieke Vierling Kate Harvey  
Sue Whitting Marie Corbett 
Saffron Yandle Kitty Marion 
Genevieve Zawada Lilla Durham
Paul Fulton Edward Steer
John Harries Edward Steer

The Timeless
Gareth Johnson George Noyes
Jim Lusted  John Chapman

Village Children, 1911–1913
Mime & Puppeteers 
Sebastian Barker-Caven Ernest Rosen  
Sophia Barker-Caven Grace Harding  
Hannah Carney Florence Buckley  
Sophie Carney Jane Buckley  
Jack Charlton-Nevitt John Rosen  
Alexandra Cumpatescu  Annie Buswell 
Matei Cumpatescu Nathaniel Muggeridge
Lyra Elsdon Florence Newman  
Xoan Elsdon Harry Edwards  
Abigail Haworth Maude Jaques  
Niamh Haworth Daisy Jaques  
Isabelle Kavanagh Adilide Killick  
Bethany Keen Blanche Godfrey   
Imogen Lamb Margaret Killick  
Cleo Lewis-Barclay Alice Wheatley   
Noa Ofir Grace Harding  
Maddie Smith Lucy Hudson  
Nicky Stephenson Becky Hudson
Jessika Storey May Pearson
Louis Whitehead Alfred Pilbier  
Alexander Zawada Harry Humphrey  

St Mary’s Church Council, 191–1913
Alison Berry Mrs Ansell
John Cope Rev Beckles
Patrick Crawford Dr Prince
Xavier Curry Dr Prince 
Nancy Holmes Miss Paul
Diana Jones Mrs Elliot 
Marc Kavanagh Mr Stringer
Bernard Madden Mr Medhurst 
Jonathan Squire Mr Burns
Fiona Storrs Miss Woods

The Villagers. 1911–1913 
Claire des Forges Mrs Tarney
Giles Sinclair Tom Tarney
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Production Team
Design
Laura Stanfield Set and Costume 

Designer
April Trezies Assistant Designer
Emily Broad  Set Design Assistant
Arabella Di Maggio Costume Assistant
Annie Minhas  Costume Assistant
Jenny Smith  Costume Assistant
Janet Spriggs  Hats and Fascinators 
Nic Miners Puppet Making
Guy Prebble Handpainted costumes for 

‘The Boy with the Cart’’

Stage Management & Production
Emily Broad Stage Manager
Esther Tidy Stage Manager
Jack Kelly LightingTechnician

Direction
Jon Oram  Director and Writer
Mark Braod Musical Director
Fiona Brown Assistant Director
Alison MacKenzie Assistant Director 

Project Management 
Liz Carter Project Manager
Charlie Batchelor Project Co-ordinator
Linda Medhurst Production Photographer
Paul Fulton Programme Designer

John McAndrew Household, 1911–1913
Paul Fulton Mr Buswell
John Harries  Mr Buswell
Stella Lewis-Barclay  Margaret Ellis
Julie Madden Mrs Newman
Angus Newall William Godfrey
Lucy La Vey Annie Mc Andrew
Tim Leeney John Mc Andrew
Kath Lunn Mrs Hudson
Bernard Madden George Cox
Kimberley Simmons Alice Tarney (1911)
Jan Wright Clara Cox
Juliet Cumpetescu  Catherine McAndrew
Natalya Zawada Dorcus Ellis

High Society, 1911–1913
Val Ball Lady Musgrave 
Fiona Brown Dorothy Bagot 
Paul Fulton Judge
Linda Gaved Muriel De La Warr 
Hannah Haynes Sadie Bonnell, 1911
Jessica Lonsdale Pheobe Bonnell
Geraldine Ormonde Lady Helen Brassey 
April Trezies Mrs Bonnell
Fiona Tynan Idina Sackville

Costumes and props Snake Charmer costume: 
Christine Terry Rose Moore’s costume: Rose Moore 
(hat by Maire Taylor) Lucy La Vey’s costume: Arabella Di 
Maggio Original little girl’s dresses and smocks: Carole 
Howkins, Val Ball and Jane Corbelle John McAndrew’s 
church lantern: Emily Broad Wooden animals: Derek 
Pawson and painted by members of the cast. Knitters 
Wendy MacKenzie: Mrs Tarney’s shawl and cabbages 
Caroline Tully: an assortment of vegetables Barbara 
Waghorn: Sadie Bonnell’s 1938 cardigan. Appliqué 
Umbrellas and Aprons Lola Donner Linda Pawson. 
Lantern Makers Corrina Biessel Juliet Cumpatescu 
Alexandra Cumpatescu Matei Cumpatescu Louise 
Maloney David Jinks Caroline and David Tully Margaret 
Sally Robinson. Jewellery Makers Arabella Di Maggio 
Johanna Di Maggio Lola Donner and the Hartfield Girl 
Guides Carole Howkins Louise Maloney Sally Robinson. 
Paper Flowers (Workshop run by April Trezies and 
Louise Maloney)To all the people who ‘popped in’ to 
see us and helped us make the floral umbrellas the 
weekend of Storyfest. Thank you. There were too 
many of you to get names but we’re grateful for all your 
help. Shadow Puppet makers Emily Broad David Jinks 
Alison MacKenzie Louise Maloney Jon Oram Caroline 
Tully David Tully Sally Robinson And all of those who 

came to help us get ideas and try things out over 
Storyfest. Alterations/Embellishment (‘The Bidgers 
and the Bodgers!’) Val Ball Brenda Jane Corbelle 
Nicky Davey Lola Donner Hannah Haynes Monita la 
Roux Jane Hopkinson Carole Howkins Chris Jackson 
Diana Jones Joan McCarthy Linda Medhurst Linda 
Pawson Ava Pickering Jenny Smith Rose Smith Lisa 
Stempson Maire Taylor Alison Terry Mavis Townsend 
Caroline Tully. Seagull cast list Derek T Seagull and his 
new friends: Sarah, Sally, Fred, Sam, Flappy, Samantha, 
Scruffy, Murgatroyd, Letty Longshanks, Rotten 
Rooney, Sasha Gordon-Brown, Sally II and Bob. Made 
by Alexandra Cumpatescu Matei Cumpatescu Tom 
Isabel Allgrove April Trezies Alexander Zawada et al. 
Stained Glass Lanterns (in the churchyard) painted 
and crafted by the Hartfield Girl Guides Costume Hire 
Academy Costumes Chequermead, East Grinstead 
Claque Theatre Royal National Theatre Stages built 
by Jacksons Scaffolding Carpentry John Kemp Frames 
Angus Newall
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Design

Back in March (I am a relative latecomer to proceedings), Jon and I made a visit to St Mary’s Church and 
discussed the play for the first time. I was struck immediately by how different it was to the one we had 
worked on previously, ‘Matters of Chance’ in East Grinstead. Straight away this play felt much more intimate 
and it was clear set- and design-wise that we shouldn’t over do it. Not easy for a self professed ‘Maximalist’. 
Costume-wise there were three decades to accommodate and the small matter of a cast of over 86. As the 
majority of the play is set in the early twentieth century, I began with the Edwardian, a period of costume 
I especially love and haven’t designed before. I started searching through old photographs and books and 
started to think about how we could do this.

In April, we set up camp in the Hartfield Youth hut (and later in Tye Farm for larger projects) where 
tentative ideas had developed from the original research and we set to work. Since then, we have had fun 
in workshops ranging from lantern-making to hat-making and produced everything from seagull puppets to 
snake charmers.

Our volunteers have sewed, painted, stuck, found, built and embellished the costumes, sets and props you 
see before you today. Whether it is an item made from scratch or something old made new, each piece has 
its own story. For some volunteers, these objects symbolise a personal challenge, a new skill or a reawakening 
of old ones. Other items are heirlooms, generously given and which haven’t seen daylight for many years but 
come with memories (and occasional spiders webs) attached.  Not as obvious is the work done behind the 
scenes – the necessary but mundane jobs that people have cheerfully taken out of our hands. The play would 
look very different indeed if we had not had the dedication of these ‘unsung heroes’.

People have approached this project with such professionalism and energy that the little Youth Hut has 
almost never been empty. It has become a warm and welcoming place and April and I have so enjoyed 
working alongside volunteers slowly filling it to bursting with creations galore. We hope all volunteers have 
enjoyed it as much as we have and when either watching or performing, will be able to nudge their friends 
and family and say ‘we did that’ with a sense of pride.

Many thanks for sharing the journey with us.

Laura and April 
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Music

We met down the Camden Road. Jon Oram saw me working with the CREATE community choir; 
encouraging people to use their voices, sing together, raise energy and express things musically.

“Is this what you do?” he asked. It made me think… he’s good 
at that. 

Through a couple of conversations we recognised having similar 
approaches to creative collaboration and participatory arts – 
and the need for positive thinking, open-mindedness and good 
humour.

To serve Jon’s script for Parallel Lives we have taken old songs, 
adapted traditional tunes and devised some new ones. There are 
moments in the play when the whole cast sings in unison - many 
different voices bind together in one line and make a collective 
sound, as rich a harmony as any. Our way of working means that 
items continue to develop and I’m sure the play itself will grow 
more vigorous and clearly defined, even as it approaches its 
destined end here, reflecting the stories we tell and becoming 
part of those stories.

My thanks to the people of Hartfield and the Claque Theatre 
team.

Mark Broad 
Musical Director
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Keep up-to-date with everything 
we’re doing at Rydon:

Twitter @RydonGroup
www.rydon.co.uk
01342 825151

Find out more about us:

1Rydon wishes 
Hartfield great success with the Claque 
Theatre s performance of Parallel Lives 

‘



We Recently Carried Out The Conversion of  
“The Old Engine Shed” at Hartfield Station for  

Hartfield Parish Council 

Specialists in Alterations, Extensions &  
Conservation of Country Homes,  

Listed Buildings & Churches. 

W W W.VA L L E Y B U I L D E R S LT D . C O . U K  

The Old Granary, East Grinstead, West Sussex RH19 1HE 
T: 01342 311 377 

E: enquiries@valleybuildersltd.co.uk  

Your Print - Our Passion!

EMS is long established as a 
reliable and friendly 
company striving 
to achieve top 
quality results 
and give a 
superb service.

DIGITAL & LITHO 
PRINTING
Brochures & Programmes
Large Colour Posters
Artists Prints & Cards
Leaflets, Flyers & Postcards
Letterheads & 
Business Cards 
Plan printing (Colour & B/W) 
Banners & Signage

DESIGN
Graphic Design
CAD Design & Draughting 

OTHER SERVICES
Large Format Colour 
Scanning 
Document Binding
Encapsulation & Mounting 
to Board
Display Systems

18-22 Cantelupe Road, East Grinstead, 
West Sussex, RH19 3BJ

Call 01342 323700
Email : info@emservices.co.uk
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Storyfest
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As a parallel project to the play, Claque Theatre 
and the Hartfi eld Community Play Steering Group 
proposed a Children’s Book Festival for the village 
which evolved as Storyfest. Over the weekend of 
12th and 13th May, over 1800 people came to enjoy 
performances and workshops by over 15 well-known 
childrens authors and poets from across the UK.

Thank you to everyone who made Storyfest a 
wonderful weekend of books, imagination, creativity, 
arts, fun, laughter and sunshine. Thanks to the many 
community groups who worked together to make 
Hartfi eld’s fi rst ever Children’s Book Festival a huge 
success for all our children.

“It’s hard to believe this was the f irst Hartf ield 
Storyfest. It was like a book festival blueprint – 
bustling, buzzing and brilliantly organised. It was one 
of the most welcoming, positive festival environments 
I’ve ever experienced. Congratulations, Storyfest!”
Guy Bass, Author

“Just to say massive thank you and congratulations 
for such a successful weekend.  It was just such a 
lovely, vibrant and creative atmosphere you should all 
be enormously proud of yourselves.” Festival Visitor

“I felt compelled to write to congratulate you on a 
wonderful event.  We attended on Saturday and were 
hugely impressed with the effort and organisation 
which had gone into the festival. Looking forward to 
next year already.” Festival Visitor.

www.storyfest.co.uk
www.facebook.com/storyfest

We look forward to welcoming you to the next 
Storyfest to be held on 18th & 19th May 2013.
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For the past 33 years, Claque has been producing large-scale and inclusive community plays which have 
taken place across the United Kingdom, to Europe, Canada and North America. Our play programmes 
are always high quality, artistic initiatives designed to galvanise communities and bring professionals and 
amateurs together to share skills and extend social relationships. The results are long lasting and include 
‘raising feelings of well-being in the locality’ (Ofsted report) and ‘stimulating community values, creativity and 
entrepreneurialism’ (UK Government Enterprise Promotion Fund).

We are based in Tunbridge Wells where we run a ‘Claquers’ 
improvisation group; an educational Communities in Schools 
programme and a costume hire service. To support and 
help our work continue, you too could become a ‘Claquer’. 
To find out more, speak to Liz after the performance or go 
to www.claquetheatre.com

“The whole experience was above and beyond my 
expectations. I was simply blown away, Superb.” Audience 
Member, The Vanishing Elephant “We’re new to East 
Grinstead. What a brilliant way for us to learn about the 
town.” Audience Member, Matters of Chance “It has 
been the most amazing experience and I feel so lucky to 
have been involved”. Cast Member, Matters of Chance.

Tonbridge, 2005



Thank you

Jon’s thanks
Thanking the community: I have estimated that the hours 
put into this play, over the past two years, has been in the 
region of 45,000 hours, or 5,625 working days. It’s not 
possible to thank everyone adequately; one just hopes 
that they all found the rewards in giving their time, talents 
and energy. One would like to thank everyone equally for 
contributing to what has truthfully been a collaborative 
community effort, which I do wholeheartedly. I also need to 
thank specific people without whom it wouldn’t have either 
happened or been the success we hope it proves to be. 
Caroline Tully, this was your idea and you tenaciously plugged 
Hartfield as a contender for a community play for what has 
seemed like years and every step of the way you’ve been a 
mainstay of support. The many who served on the Steering 
Committee and supported numerous events, contributing 
to a whole plethora of activities, huge thanks. Jonathan the 
‘Squire’, you brought a calm manner and common sense and 
quelled many a panic, thanks. Big Jim Lusted, I can’t tell you 
how much your spirit, knowledge and love for Hartfield has 
meant to me, you are true community man; I treasure our 
friendship. All the Researchers, what great material you all 
gave me, chief among you Mike Parcell, whose house and 
head is a gold mine of information. This play simply wouldn’t 
have existed without you. The Storyfest team and all their 
supporters, what a brilliant success you achieved, despite 
the weather the Children’s Book Festival was an outstanding 
achievement you have given the village a real legacy. 
Thanking my Team: Alison MacKenzie and Fiona Brown, 
long term friends who stepped in as Assistant Directors and 
have given unfaltering work for nothing more than love, thank 
you both – you’ve been a brilliant support. The Design Team, 
Laura Stanfield and April Trezies, teaming up again after 
East Grinstead – are you mad? Well, if that’s what it took to 
work with me again I’m grateful. You’ve done the impossible 
again and ensured that the design workshop was the best 
club in town, thank you, thank you. Mark Broad, the lovely 
Musical Director, you simply emanated joy and enthused us 
all from start to finish. Thank you for building confidence. 
Charlie Batchelor, you befriended everyone, were the great 
hostess at rehearsals and kept the cast informed and happy, 
big thanks. Emily and Esther, you stepped into the task of 
stage management with calmness, common sense and 
imagination, thank you. And then there is Liz Carter, lovely 
Liz who has worked tirelessly for two years on Hartfield and 
everything else Claque. You have been the foundation and 
rock of this project and have supported and protected me 
unfailingly, a simple thank you feels so inadequate.  
We would like to thank the Rector, Churchwardens and 
PCCs of St Mary’s Church and Holy Trinity for welcoming 
us and for all your patience and generosity.

Laura’s thanks
We couldn’t have done this without the kind donations made 
by the following people: Rose Moore, for endless amazing 
fabrics, haberdashery and original items of period clothing; 
Caroline Tully who, possibly to her husband’s relief, has 
been slowly emptying her house with things for the play; 
Margaret for the loan of her beautiful cape; Bernard and Julie 
Madden for fabrics and suiting; Alison MacKenzie for oodles 
of costumes, fabrics (and coffee) Brenda for hats and fabrics. 
I would especially like to thank the following: Guy Prebble 
for taking my initial ideas for ‘The Boy with the Cart’ and 
creating the most incredible set of hand painted costumes; 
Maire Taylor (Tigger) for her unending cheerfulness and 
hard work, no matter what task we put her way; John Kemp 
for his willingness to take on the carpentry work and to such 
a professional standard. Linda and Derek Pawson for so 
many things, it’s been so nice to work with you both again; 
Linda Medhurst for keeping us smiling, emotional support 
(and once or twice we even got her sewing). To the amazing 
production team, I would like to say a big thank you, for their 
constant support, patience, generosity and for the ability to 
make me laugh until my sides hurt. It’s been so much fun. 
It’s hard to write enough words to say how many thanks 
we need to give Caroline and David Tully. All I can say is 
we really couldn’t have done it without you. We have been 
amazed by the contributions made by people in Hartfield. 
Many apologies to anyone who I have missed. And many, 
many thanks for all the CAKE.

Mark’s thanks 
I would especially like to thank: St Mary’s Church Bellringers, 
members of Hartfield Singers, Howard Jones, Dan Keen, 
Maddie Broad, Anita Broad, Paul Fulton, The Anchor Inn, 
and Jane Downes

Thanks to the following local businesses
Ray Pothecary for donating space at Tye Farm for workshops 
and storage Gavin and all at Mid Sussex Timber for the 
donation of materials and all their help Mansell McTaggart 
for road signs to help promote the play St Michael’s Primary 
School, Withyham and to Mark and Katie Osborne for 
opening the hall to us on a Sunday Jim Lusted for the play 
box office The Anchor Inn for donating their back bar for 
meeting space Hartfield Village Stores for selling play tickets, 
as well as Bramble Corner, Forest Row Friends Storage and 
Removals, Forest Row Hire-A-Loo, Lingfield The Swan, 
Forest Row for inviting us to sell tickets in the pub Veasey 
& Sons Fishmongers, Forest Row YT93 Performing Arts 
Academy for the loan of their costume rails.

We always worry that we may have forgotten to thank some people, but it is inevitable that in a project this size 
we will have. To all those we’ve missed, who gave of their time, a deeply felt thank you.




